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Balletto-Corrente-Passacagli
Girolamo Frescobaldi
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Balletto: A 17th century dance in 4/4 meter in a simple homorhythmical style.

Corrente: A 17th and 18th century dance in rapid triple meter (6/4, 6/2, 3/4, or 3/8)
containing dotted rhythms and "running" passages.

Passacagli: The plural of passacaglia (the singular refers to only one phrase). 
The plural refers to the whole piece. A 17th and 18th century dance in triple meter,
slow and solemn, based on the repetition and variation of a theme with an ostinato in the bass.
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